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Annotatsiya. Ushbu maqola Yakov davri adabiyoti, xususan, dramasining 

o’ziga xos xususiyatlari masalalariga bag’ishlanadi. Biz shu davr adabiyotidagi tur va 

mavzularni Elizavetta davri adabiyoti bilan qiyoslab tahlil qildik, sababi ikkala davr 

ham Renessans davri adabiyotiga taalluqlidir. Yakov davri dramasi, o’z nomidan 

ma’lumki, Elizavettaning o’limidan keyin mamlakatni boshqargan qirol Jeyms I 

(lotincha “Jacobus” so’zidan olingan) hukmronligi davrida yozilgan va namoyish 

etilgan dramatik asarlarni o’z ichiga oladi. Biroq, chuqurroq tahlil qiladigan bo’lsak, 

bu termin faqatgina davrgagina xos bo’lib qolmay, Elizavetta davri yoki boshqa davr 

dramasidan ajralib turadigan o’ziga xos xususiyatlarga ham ega.  

Kalit so’zlar: Renessans, Yakovian davri dramasi, Elizavetta davri dramasi, 

Yakovian davri dramaturglari, johillik, qasoskorlik dramasi  

Аннотация. В этой статье рассматриваются особенности якобинской 

литературы, в частности драмы того периода. Мы проанализировали темы и 

формы литератур этой эпохи в сравнении с елизаветинской эпохой, поскольку 

обе они относятся к эпохе Ренессанс. Якобинская драма - это, как следует из ее 

названия, все драмы, которые были написаны и разыграны во времена правления 

Якова I (от латинского слова «Якобус»), который правил страной после смерти 

Елизаветы. Однако глубокий анализ показывает, что этот термин относится не 

только к периоду, но и имеет свои особенности, которые отличаются от 

елизаветинской драмы или драмы других периодов. 

Ключевые слова: Ренессанс, якобинская драма, елизаветинская драма, 

якобинские драматурги, насилие, драма мести 

Abstract. This article deals with peculiar features of Jacobean literature, more 

specifically drama in that period. We analyzed themes and forms of literatures of this 

era in comparison with Elizabethan age, since both of them are included in the 

Renaissance period. Jacobean drama is, as its name itself suggests, all the dramas those 

were written and performed in the reign of James I (from Latin word “Jacobus”), who 

ruled the country after Elizabeth’s death. However, deep analysis shows that the term 

does not only refer to the period, but it has its own peculiar features that differ from 

Elizabethan drama or the drama of other periods. 
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Introduction. Jacobean drama is, as its name itself suggests, all the dramas those 

were written and performed in the reign of James I (from Latin word “Jacobus”), who 

ruled the country after Elizabeth’s death. However, deep analysis shows that the term 

does not only refer to the period, but it has its own peculiar features that differ from 

Elizabethan drama or the drama of other periods. The Renaissance gave new ways to 

different spheres such as religion, society, geography, politics, art and science. 

Principally, the invention of printing and bringing this technology to England (by 

Caxton in 1475) gave broad way to the revival of literature and literary works. The 

reason is that ‘the invention of printing meant that all kinds of writing were open to 

anyone who could read’. Many new forms of writing were developed. Poets were 

influenced much with the works of Chaucer (1340/45-1400), Italian verse forms and 

folk songs that were familiar particularly among common people. As Gredina mentions 

‘Two common themes in 16-th century poetry were the relationship between men and 

women, and the treachery and hypocrisy of courtly life. Many imitators of Chaucer 

appeared after his death in 1400, but few are of great interest. More than a century had 

to pass before any further important English poetry was written. Queen Elizabeth ruled 

from 1558 to 1603, but the great Elizabethan literary age is not considered as beginning 

until 1579. Before that year two poets wrote works of value’. Donne and Drayton were 

the most popular lyric poets of the period. However, this was not the only form of 

writing that expressed writers’ views. Francis Bacon, first to introduce essay writing 

and Robert Burton with his masterpiece ‘Anatomy of melancholy’ were best-known 

prose writers. Nevertheless, the most successful prose was Kings Authorized version 

of Bible, which was published in 1611. However, the most important form of 

expression was theatre. ‘This was the age of Shakespeare, and the Golden Age of 

English Drama’. 
 

  

 

 

 

 

Inspired a wide variety of prose       Golden age of           Darkening of tone in writings 

(pamphlets, chronicles, Holy           drama;                         (mostly writers induced all terrors  

Scriptures, literary criticism         themes and patterns;              of tragedy but little of its pity);  

to the first English novels);           revenge drama                        Introduction of the essay genre; 

Theatre companies profes-                                                       Introduction of masque (Inigo  

sionalized;                                                                                 Jones and Ben Jonson); 

 Good alchemy praised;                                                        Alchemy viewed as witchcraft;  

  Both 

Jacobean period Elizabethan period 

(1558-1603) 
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Methods and analysis/ Since both Elizabethan literature (1558–1603) and 

Jacobean literature (1603–25) are included to Renaissance period (the late 15th to the 

early 17th century). To understand better the relationship between these two eras, we 

tried to analyze them in comparison.  

 By the time James came to the throne, the theatre had become a favorite leisure activity 

in London, but the appetites of the theatre-going public were changing [1]. Now they 

were requiring more realistic aspects of society, which they were living in, rather than 

watching tragic and comic dramas, which demonstrated mostly humor and the needs 

of higher class. Playwrights also had to change the style of their writing in order to 

“fit” the taste of society, not to lose the audience. They understood that it was hard to 

excite people any more with what they were writing before. ‘The playwrights were 

focusing on the human being’s capacity for selfishness, and exaggerating such 

Renaissance forces as human ambition, and its effects. They were exploring the nature 

of evil, pushing things to the extremes of human behaviour. Audiences flocked in to 

see those representations of the society in which they lived, dramatised in exciting 

titillating stories, full of sex and violence’ [2]. It is true that a good number of writers 

who were born in Elizabethan age created some of their masterpieces in this period. 

Among them, the value of dramatists highly estimated as of the estimation of the time. 

‘The greatest of England's Elizabethan and seventeenth-century dramatists were, to be 

sure, men of learning, and many were certainly aware of the experiments in dramatic 

productions that had occurred over the previous generations in Continental Europe. Yet 

the plays that they wrote in great profusion in the final decades of the sixteenth and 

early seventeenth centuries had to be pitched to a "middle-brow" audience. Thus rather 

than treating obscure subjects drawn from classical Antiquity or adopting the strict 

conventions of classical drama, England's playwrights chose themes that were well 

known to their audiences, or they wrote about subjects in ways that had a more 

universal appeal. This tendency can be seen in the great works of the eminent 

playwrights Christopher Marlowe (1564–1593) and William Shakespeare (1564–

1616)’ [3]. Specific feature for Marlowe’s works was the usage of blank, or unrhymed 

verse in order to express the feelings in way that is more natural, so that both common 

audience and people in higher rank could understood. ‘Tamburlaine the Great’, 

perhaps, introduced another way of writing drama, which could ‘go deeply to heart’. 

This was completely different from the rhymed highly musically sounded words, and 

audience accepted this form warmly. ‘Most studies of psychological exploration, 

political thought, or imagery in these plays (to name only three honored approaches) 

seldom observe that the plays given the highest marks in their time and ours were 

written largely in blank verse’ [4]. ‘In his slightly later Dr. Faustus, the dramatist 
treated elevated themes—the personal nature of evil, the quest for worldly success, 
and the damning consequences of pride—yet he did so in a way that could be 
understood by both the educated and uneducated classes. (…) In this way his 
audiences found familiar signposts in his dramas that allowed them to follow themes 
and incidents that were nonetheless presented with considerable sophistication’ [5]. 
Discussion. The reason for reviving drama in this age is probably the opening of the 

new theatres that brought forth play-writing and establishing a new generation of 

https://www.encyclopedia.com/people/literature-and-arts/english-literature-1500-1799-biographies/christopher-marlowe
https://www.encyclopedia.com/people/literature-and-arts/english-literature-1500-1799-biographies/william-shakespeare
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writers for the stage among whom were Ben Jonson, John Webster, John Fletcher, 

Francis Beaumont and others whose works were no less-welcomed than Shakespeare’s 

dramas. ‘In this way Renaissance drama set out not only to teach and reflect reality, 

but to change it. It was very conscious of the historical context. Therefore, drama was 

more than a literary genre. It was believed to be a powerful instrument for clarifying 

facts and opposing the present state of things’ [6]. “The Changeling” written by 

Thomas Middleton and William Rawley in collaboration is considered a good model 

of Jacobean drama, where a murderer acts violently cutting off the finger of his victim 

when the ring he wants to get does not come off. Coming to this age, even the father 

of great dramas Shakespeare changed his theme to vicious-personage dramas, such as 

“King Lear” where Regan (Lear’s daughter) cuts old Gloucester’s eyes out. In this 

tragedy, violence can be seen almost everywhere: Oswald is beaten to death twice, 

Edmund repeals order to kill Cornelia and so on. In his another well-accepted drama 

“Othello”, for example, Othello kills her beloved for his jealousy. Not only does this 

story give many different examples of violence, it displays how mental violence can 

promote physical violence. John Webster is also famous member of this period, 

especially with the tragedies ‘The White Devil’ and ‘The Duchess of Malfi’, whose 

characters act series of crime and incredible ferocity chasing their brutal ambitions. 

Jacobean playwrights were not the first to add revengeful scenes in their plays, the 

history has seen a plenty of such ‘violent’ plays. Originally, they dated back to the 

Roman tragedies of Seneca.  The playwrights of this period tended to use Senecan 

themes of ghostly scenes and revengeful characters, because they found it more 

suitable to the taste of audience. ‘They were given to sensationalism in their revenge 

plays, finding inspiration in Spanish cloak-and-sword drama and in the darker moods 

of Seneca and often setting their own plays in Italy’ [7]. 

Conclusion.As an end word, we can say that though Jacobean age was very short 

in literature it produced many unforgettable and time-persistent works those are praised 

and appreciated till present. We assume that many scholars argue that Elizabethan age 

was more fruitful period in the history of English literature. Nevertheless, most 

appraised tragedies of Shakespeare such as ‘King Lear’, ‘Othello’, ‘Macbeth’, John 

Webster’s ‘The White Devil’ and ‘The Duchess of Malfi’, comedies by Ben Jonson 

filled with acid satire, essays of Bacon, Cavalier and Metaphysical poetry were written 

in this period. This works never gives way the Jacobean period to be vanished from the 

history of English literature.  
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