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Annotatsiya. Ushbu maqolada Omon Matjon she`riyatida lingvopoetikaning 

o`rni  va o‘xshatishlarning lingvopoetik xususiyatlari to`g`risida so`z yuritilgan. 

Hozirgi kunda badiiy asar tili, badiiy asar nutqining individual xususiyatlarini 

o’rganishda hamda badiiy asarni lingvopoetik tadqiq qilishga alohida e’tibor 

berilmoqda. 
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Аннотация. В статье обсуждается роль лингвопоэтики в поэзии Омона 

Матжона и лингвопоэтические особенности аналогий. В настоящее время 

особое внимание уделяется изучению языка художественного произведения, 

индивидуальных особенностей речи художественного произведения, а также 

лингвопоэтическому изучению художественного произведения. 
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Abstract. This article discusses the role of linguopoetics in the poetry of Omon 

Matjon and the linguopoetic features of analogies. Nowadays, special attention is 

paid to the study of the language of the work of art, the individual features of the 

speech of the work of art, as well as the linguopoetic study of the work of art. 
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Introduction. We know from the history of Uzbek poetry that each poet's work 

is a school of skill. The creative maturity of any writer or poet depends, first of all, on 

his devotion to national ideas and values and his ability to express them poetically in 

his work.[2] Since the main element of a work of art is the word, in general, the 

language is a key factor in the ability of the author to use the means of language in 

order for this work to rise to the level of true art. The study of the language of any 

creative work that has left its mark on our literature stems, first, from the skill of the 

writer, but also from the need to clearly define the influence of the language of his 

works on the development of our language. Modern Uzbek literature, in particular, 

poetry, has a significant impact on the spiritual and educational development of our 

society. In recent years, special attention has been paid to the study of the language of 

the work of art, the individual features of the speech of the work of art, and the 

linguopoetic study of the work of art. 

Literature review. Thanks to the centuries-old hard work of our people, who 

are the main creators of oral and written literature, scholars, intellectuals and writers 
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in the Uzbek literary language, they have a special place in the Turkic language 

family. Many immortal works of art and scientific research have been created in the 

Uzbek language. This also ensured that the Uzbek language was included in the layer 

of cultural languages.[1] 

As you know, it is difficult to imagine art, especially poetic speech, without 

linguopoetic means. One of the linguistic-poetic means of figurativeness, which 

provides the emotional-expressiveness of the language of poetic texts, is analogy. 

Literary texts, which are the product of human creativity, serve as material for 

linguopoetic analysis. Of course, outside of the text, by analyzing a particular word or 

phrase, the artist’s distinctive style cannot be distinguished from the lyrical heroes or 

characters involved in the poetic text he or she creates. At the heart of the analogies is 

the author's communicative purpose, his attitude to the facts of reality, his desire to 

evaluate them on the basis of linguistic and non-linguistic factors.[4] 

Research Methodology. In our language, “muzday suv”, “qo‘yday yuvosh”, 

“toshday qattiq”, “paxtaday yumshoq”, “cho‘chqaday semiz”, “tulkiday ayyor”, 

“terakday uzun”  which are often found in various forms of speech, especially in oral 

and artistic speech and in part in journalistic texts. A number of metaphors, such as 

“cho‘chqaday semiz”, “tulkiday ayyor”, “terakday uzun” are often used in our 

speech, and are limited to the interpretation of a certain quality of the image object. 

'frozen. They are the traditional analogies of today. Literary texts, on the other hand, 

acquire poetic value at the expense of unexpected means that have a strong effect on 

the reader's psyche and create imagery. In our language, there are two types of 

analogies: 1) individual-author analogies or free analogies 2) universal or fixed 

(permanent) analogies. Free analogies in terms of artistic and aesthetic value, 

linguopoetic weight, have a special place in artistic speech as one of the means of 

demonstrating the skill of the writer.[2] 

Analysis and results. The writer creates a variety of original parables in 

accordance with the purpose of his artistic image, these parables captivate the reader 

with their unexpectedness and difficulty, certain mental or physical state-feature-

objects are clearly visible to the reader embodies.” The metaphors used in Omon 

Matjon's poetry attract the reader with their uniqueness and charm. This shows that 

the poet is well aware of the hidden potential of our language, the means of creating 

analogies.[6] 

As you know, our language has lexical and grammatical devices that create 

similarities. Lexical means such kabi, singari, qadar, yanglig‘, bamisoli, bamisli, 

misoli, misli, monand, xuddi, naq, go‘yo, teng, o‘xshatmoq, eslatmoq, demoq, 

bo‘lmoq, bir, aynan, o‘zi, tus, ibrat, holatda, chu, andoqki etc., grammatical devices - 

day (-dek) -dak -(tak) -dag‘ (-dog‘) -dayin, -dan, -dir, -namo, - simon,- ona, -omuz, -

li, -cha, (-larcha, -chalik, -chasiga). 

The following example of a poetic image can be seen in the poet's poem, which 

involves the use of such means as -dek, -day, -yanglig. As we read the poem, we see 

a lyrical hero who is first intoxicated with love and then suffering from exile. Here is 

the first case: 

Boshqalardek sevishdik biz ham,  

Kuyib yurdik boshqalar kabi. 



       ELECTRONIC JOURNAL OF ACTUAL PROBLEMS OF MODERN SCIENCE, EDUCATION AND TRAINING. SEPTEMBER, 2021-9/2.  ISSN 2181-9750 

                                                   MODERN PROBLEMS OF PHILOLOGY AND LINGUISTICS                                   39 

                                                                      http://khorezmscience.uz 

Bu savdoni baxt bildik biz ham, 

Baxtdir, dedik visol, yor labi.[3] 

First of all, the choice of the units on which the analogy is based, the 

comparison of the young man's life with sadness and saffron, leaving the joy and the 

parity's life with grief, bring some sadness to the reader's heart, points to experiences. 

This content is reinforced by the lexeme "dek", which creates an analogy in the 

following verses. Omon Matjon creates an unexpected imagery through the lexeme 

"dek", which creates an analogy, so that the reader involuntarily begins to think 

about the depicted object, looking at its form and content through the eyes of a lyrical 

protagonist. 

Boshqalardek duch kelib qolsak, 

Olislardik ming bor hayrilib. 

Mana, biz ham bebaxt, beharsak 

Boshqalardek ketdik ayrilib.[3] 

Such a revelation of the human state of mind can be said to be unique to the 

method of Omon Matjon. “Individuality is defined by the art of word choice in a 

writer’s creative process. This, in turn, reflects the writer's linguistic personality, that 

is, his artistic thinking, his personal perception, and his linguistic ability. In 

particular, the concept of individual style becomes clearer when the language of an 

author's works is studied comparatively with the language of contemporary creative 

works. 

Because in the style of the writer, all the means of language used aesthetically 

by the artist are united on the basis of an internal connection with his artistic thinking, 

“can be applied to the poetry of Omon Matjon. The unique image created by the 

means of simulation described above” is a way to excite a person spiritually, to make 

him cry, to make him laugh, to lead him to a fantasy world, to make him think, to 

form his aesthetic thinking, to look at events in a different way. It has many 

possibilities, such as teaching, which shows the wide range of linguistic and poetic 

possibilities of the literary text. A true poet can transmit his mood and experiences to 

others. The same situation is felt in the poems of Omon Matjon. As we read each 

poem, we are unknowingly affected by the emotions expressed by the poet. Because 

the poet is well acquainted with the spiritual world of poets. He finds and speaks a 

word that touches his heart. Even when he speaks, he speaks in a way that disturbs 

the spirit that shakes the student’s body.[7] 

We know very well that a lot has been said and is still being said about the 

power of the nation, its greatness, the need to improve its life. But the people are 

made up of ordinary people, including the noble and the great and the lowly and the 

deceitful, so instead of deifying and sanctifying the people, it is necessary to raise 

their spiritual level.  

In his poems, the poet's great sufferings and heartaches are vividly reflected. 

Looking at the sharply critical spirit of the poem, one should not go to the 

misconception that Omon Matjon does not love his people. The poet loves his people. 

She cares about her future. That’s why he wants to see it flawless, great. While this 

reason is unpleasant, he can tell his people the truth. The human courage and artistic 

charm of the poet's poem, which begins in the Soviet era and begins with "Which 
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year is in the spring ...", amazes. At that time, the poet predicted the destruction of the 

land where the cranes could not find a place to land, the name of the river Jayhundai 

Asov remained in the legends, and even destroyed the graves and did not hesitate to 

plant crops, leaving no mercy for the children of this country. The poet expresses his 

thoughts in a very beautiful way. [5] 

In these verses the position of the cranes is very clearly, impressively and 

accurately reflected. The reason for the slow flight is that the cranes are coming from 

the far south, and for a long time they have been wandering in search of a place to 

land due to fatigue. The situation is realistic and convincing. In the poem "Song" the 

situation of a lover who has lost his life due to the enmity of the wicked is expressed 

very tenderly. Although the lover is not directly depicted in the poem, through the 

eyes of the lover, the image of the girl with tears in her eyes due to the separation, the 

teeth are brighter than anyone else's beauty, appears in the poet's imagination. She 

joins the lover and falls in love with this beauty. 

Conclusion. Omon Matjon uses the vocabulary of the Khorezm oasis, the 

legends of that country, the sweet words of the people of the oasis. The poet often 

refers to folk art. That is why his poems are easy to read, have a strong impact on 

people and are immediately remembered. Reading and memorizing the poems of the 

poet with love and care is important in the formation of your spirituality. These 

poems will guide you to think more seriously about life, people, their inner world, to 

draw your own conclusions.[8] 

The words of the President of the Republic of Uzbekistan Sh.M.Mirziyoyev: "... 

we always acknowledge with gratitude the great contribution of cultural figures in the 

spiritual development of our people", in our opinion, fully applies to the people of the 

pen. Therefore, the emergence of new interpretations of the works of Omon Matjon 

among the representatives of the Uzbek poetry of the twentieth century, their 

confirmation or denial, the escalation of debates on them can be considered a natural 

phenomenon in the world of science. 
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