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Annotatsiya. Ushbu maqolada ilk o'zbek romanlarida etnografik 

folklorizmlardan foydalanish haqida so`z yuritilgan. Har qanday sanʼatning boshi 

folklorda degan gap bugun paydo boʻlgan emas. U uzoq yillik hayotiy kuzatish, ilmiy 

tajribaning hosilasidir. Folklor milliy anʼanalarimizning oʻzagini tashkil etadi. Bu 

anʼana va qadriyatlar birinchi navbatda ogʻzaki ijodda kuylanib, ulugʻlanib kelingan.  
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Аннотация. В статье рассматривается использование этнографического 

фольклора в первых узбекских романах. Мысль о том, что начало любого 

искусства находится в фольклоре, сегодня не возникла. Это продукт 

многолетних жизненных наблюдений, научного опыта. Фольклор лежит в 

основе наших национальных традиций. Эти традиции и ценности впервые 

воспевались и воспевались в устном искусстве. 
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 Abstract: This article discusses the use of ethnographic folklore in the first 

Uzbek novels. The idea that the beginning of any art is in folklore did not appear 

today. It is the product of many years of life observation, scientific experience. 

Folklore is the core of our national traditions. These traditions and values were first 

sung and glorified in oral art. 
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Introduction. Just as the economic power of any country is determined by the 

development of state industry, the contribution of any national literature to the 

aesthetic thinking of mankind is determined by the weight of its novelism. Because 

the novel reflects the level of development of the nation’s artistic thinking. 

Since man is the subject of literature, it is impossible to imagine him as a whole 

without the human psyche. This means that in any work of art, no matter when or in 

what genre or method it is created, it is natural that human psychology is reflected in 

one way or another. [4] 

The "trinity" of historical heroism, historical environment and historical-artistic 

interpretation is considered to be an important factor in the transformation of the 

principle of historicity into one of the main criteria of Uzbek novels. After all, a 

historical work is based on the lives of famous people who played an important role 

in the development of the people and society; aspects of the life and work of a 

historical figure with his own prototype in relation to the writer’s aesthetic ideal will 

be reflected in the play. In such novels, the principle of embodying historical events 

in the eyes of the reader, giving them a national spirit and portraying historical 
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figures as heroes of the nation prevails in the process of creating the character of 

woven images or characters with their own prototype in history. [7] 

If we look at the Uzbek novel as a whole, we can be sure that the works on 

historical themes, in a sense, form their core, a heavier, higher and more classical part 

than modern works. Uzbek literature began its first step on the path to novel thinking 

with a historical novel - “O`tgan kunlar” and, interestingly, this first step went down 

in history as one of the highest peaks of our literature. 

Then, despite the fact that the gap is ten years apart, with all its ideological and 

artistic features, a unique novel of another unique talent, “Kecha va kunduz” was 

born. After these figures, whose lives ended in terrible tragedies, but in a short time 

left monuments of centuries, a new generation of literature, in a sense, contemporary 

with them, but different from them in terms of the historical path formed under the 

pressure of time and under the influence of these factors a new era began in the 

literature. 

Folklore is the beginning and source of all art, and therefore is in harmony with 

many other arts, but at the same time it is a unique art form with its own uniqueness. 

The field includes music, dance, handicrafts, fine arts, arts and other arts. In other 

words, oral art is a creative process that expresses the past, present and future of a 

nation and is closely linked to its destiny. That is why our scholars called it folk 

literature. To know what a nation is, one must first look at its folklore. [3] 

Folk art is an art of constant change, of constant movement in the true sense of 

the word. In other words, the samples of folk art are constantly updated, changed and 

improved, while maintaining the continuity of traditions in each performance. For 

this reason, examples of folk art have many variations. This variability is one of the 

most important aspects of the originality of folklore. 

The pattern of folklore differs not only in its oral performance, but also in its 

oral assimilation, oral performance, and oral inheritance, in other words, its re-

creation in each performance process. According to folklorists, there is no song in 

folklore, but there is a state of performance, a process of performance. This idea can 

be applied to other genres of folk art. [8] 

The idea that the beginning of any art is in folklore did not appear today. It is the 

product of many years of life observation, scientific experience. Indeed, the origins of 

the fine arts, crafts, music, dance, art, etc., go back directly to the oral tradition of the 

people, to the people's initial imagination and beliefs. Work has already begun on the 

publication of a hundred volumes of "Monuments of Uzbek folklore." The 

publication of this great heritage as a whole, I think, will be one of the greatest 

achievements in the spiritual life of our republic. 

Literature review. Christopher Murphy, an American scholar who has studied 

the life and work of Abdullah Qadiri in a monograph, has defended his doctoral 

dissertation on "The connection of Abdullah Qadiri's historical novels with the 

traditions of folklore." -Students of the novels “O‘tkan kunlar” and “Mehrobdan 

chayon” and examples of traditional folklore "Alpomish", "Kuntugmish", "Tahir and 

Zuhra" and masterpieces of Uzbek classical literature. Compared to the epics "Farhod 

and Shirin", "Layli and Majnun", the common points in them were first analyzed by 

the methods of structural analysis. Murphy, who is currently the chief specialist for 
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the Turkish and Central Asia section of the U.S. Library of Congress and head of the 

Middle East section, later published a study entitled Abdullah Qadiri and the 

Bolsheviks. [2] 

During the years of independence, the science of ethnography was further 

developed abroad, and the process of creating perfect translations of the writer's 

literary heritage began. In the research of the new generation of archeologists of this 

period, the analysis of the author's works shows the process of transition from socio-

political interpretations to artistic aesthetic interpretations. 

Research Methodology. Each of the characters in The  “O‘tgan kunlar” is a 

world of its own, and they never duplicate each other. They are all created with a 

high degree of skill. Abdullah Qadiri's The  “O‘tgan kunlar” is the culmination of 

Uzbek novelism. The artist's skill is also evident in the fact that he harmonizes 

national heroes and national traditions through historical events while describing the 

life of the people to whom he belongs through the national language. [5] 

Analysis and results.  When we talk about Abdullah Qadiri, we involuntarily 

think of the founder of our novel. Because it is natural that everyone is interested in 

the question of what kind of person the writer was, whose works have become the 

property of our literature and culture in general.  

During the Soviet coups, the notion of the individual declined and contributed to 

the nation's spiritual decline. The loss of honor and national pride is a sign of 

personal decline. Qadiri called it a "spiritual defeat." [9] In the last century, new 

Uzbek literature appeared. It was created by such great artists as Fitrat, Behbudi, 

Cholpon, Qahhor, Oybek, Gafur Gulam, Hamid Olimjon, Shaykhzoda. Among them, 

the personality of Abdullah Qadiri is a phenomenal phenomenon. Oybek writes about 

Qodiri: "On the surface, he looks calm and modest, because he weighs every word, 

does not say every word that comes into his mouth, and begins to speak slowly and 

unobtrusively, as if interfering with himself." 

Sources describe the writer's character as self-confident, courageous, 

determined, and truthful. Qadiri believed that the purpose of life was to remain true to 

himself, to himself, and to devote all his energy, zeal, and potential to the nation, 

society and literature. 

Abdulla Qodiri is a brilliant, well-known poet and writer, playwright and 

publicist, the founder of the novel genre in Uzbek literature. Qadiri's works are 

dedicated to the life of the Uzbek people. [6] 

The influence of folklore on written literature is as important today as it was in 

the time of Alisher Navoi. In all the works of Alisher Navoi, we see a creative 

approach to folklore, based on nationalism and the glorification of universal values. 

This tradition continues to some extent in the researches of Navoi, after the time of 

Babur, from Abdullah Qadiri to our writers today, from Cholpon to the research of 

contemporary poets. Not only in our country, but also in the world literature. It can be 

said that the last century marked the beginning of a renaissance in folklore in 

literature. The work of writers such as Joyce, Borges, Marquez, Kafka, Kawabata is 

an example of this. In the 21st century, the era of re-appeal to world myths, the era of 

new interpretations, the era of neomythologism has begun. [1] 
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Folklore helps each artist to find their own way, their own style, their own 

identity, their own roots. 

"Literature begins with a myth and ends with a myth," says Jorge Luis Borges, 

one of Latin America's greatest writers. In other words, any art, including the art of 

rhetoric, begins with folklore and develops with it. 

Today, we cannot imagine our national values and traditions without the 

folklore. Folklore is the core of our national traditions. These traditions and values 

were first sung and glorified in oral art. In my opinion, any artist, even if he thinks 

that he has no idea about folklore, has folklore traditions in his mind. Throughout his 

career, some have relied on these traditions, some knowingly and some unknowingly. 

That is, we cannot imagine the process of artistic creation without folklore. 

In the psyche, consciousness, thinking, in other words, in the subconscious 

experiences of the nation to which the artist belongs, the customs, traditions, values, 

and artistic symbols of that nation are in the form of ready-made codes. Because he 

grew up in that environment, he was brought up in that language, he can "speak" in 

the same language with the "unseen world". As you move away from your 

surroundings, know that you are moving away from the space that binds you to the 

blue with invisible threads. Then don't try a thousand times, you won't find it again, 

and another alien environment will still push you away. Creativity is manifested in 

the ability to find those lost, hidden, hidden codes - national symbols - and turn them 

into wisdom for today. Regardless of the genre in which the artist works, he has no 

right to forget on what ground, in what spiritual space, where he draws his spiritual 

strength, and to what ancestors the blood of the beating heart goes. [10] 

Conclusion. From the above, it is clear that in the work of Abdullah Qadiri, 

nationalism is expressed in two ways. 

First of all, the author achieves the artistic purpose of all his works, in particular, 

the novel “O‘tkan kunlar”, by expressing the theme in terms of the history and 

mentality of his homeland, his people. 

Second, the solution of the theme, the idea, the image, is rooted in Islamic 

enlightenment and the teachings of Jadidism, which deepens nationalism. 

In addition, inspired by the general spirit of folklore, the writer nurtured the 

family environment, folk customs and rituals in the behavior of the images he 

created, depicting their activities. Of course, Abdullah Qadiri's attitude to folklore 

traditions is not direct, but indirect. At the same time, the author appealed to the 

traditions of folklore in convincingly reflecting the realistic image of the images he 

created, the development and resolution of the conflict of the novels on a vital basis. 

[12] 

More precisely, Abdullah Qadiri's use of folklore traditions was based on 

synthesis. A closer look at the author's works reveals that he incorporated scenes 

from the life of the people, especially comic images typical of folklore, into his work. 

The art of comedians and clowns in his novel The “O‘tgan kunlar” is a shining 

example of how the art of folk spectacle in real life is skillfully integrated into the 

novel. 
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In his novel The “O‘tgan kunlar”, Abdullah Qadiri tends to portray life as a 

psychological phenomenon. That is why the folklore traditions in his novel are used 

in this way. 

It can be said that the epic image and epic narration in the new Uzbek literature 

began, first of all, with Abdullah Qodiri, in which the form of poetic image in the folk 

oral and written classical literature, the method of romantic expression is very natural 

to realistic prose. chirgani was a huge discovery. Abdullah Qadiri's works combine 

national spirit and folklore traditions, reflecting the artist's unique style. [11] 

The way to the door of secular knowledge, literature, and art in general, begins 

with the realization of this national wealth, the assimilation into yourself and your 

psyche. This heritage, which is as simple, as wise, as great and eternal as our people, 

will glorify the name Uzbek everywhere and always. Because the heritage called 

folklore is always the awakening and eternal history of the people. 
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