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Introduction. In the study of the phenomenon of the literary process, the issues 

of tradition and novelty, cultural heritage, and literary influence have always been at 

the center of literary criticism. The Literary Dictionary defines the literary tradition as 

follows: "Literary tradition is the cream of creative experience accumulated by the 

literature of the past, the part that has not lost its significance and relevance over 

time, has become an eternal value and is passed down from generation to generation." 

Thus, the literary tradition includes not all the achievements of the past literature, but 

also the part of it that is considered relevant by the artists of a certain period, valued 

as an eternal value and considered a model in their creative work. Each generation 

has a selective approach to the literature of the past, takes an active creative approach 

to it, and serves the artistic and aesthetic tasks set by its predecessors. Accordingly, 

the coexistence of literary tradition and innovation is a legitimate phenomenon, both 

of which form a unity in dialectical communication and become an important internal 

factor in the development of literature ”[8.12.]. 

Literature review. It has also been established in its time that tradition and 

succession are not only a phenomenon inherent in fiction, art in general, but that it is 

a philosophical category and an important factor in the development of society. 

"Throughout history," the philosophers write, the process of using and assimilating 

cultural heritage has taken place in two different aspects. The first (“vertical”) aspect 

of succession represents the interdependence of the past and the present. Another 

(“horizontal”) aspect is the appearance of inheritance in the process of interaction of 
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cultures that existed at the same time ”[1.21]. Although formal, such a view defines 

two different ways of approaching the problem of literary tradition and inheritance. 

 The second direction is given by D.Dyurishin in the book "Theory of 

comparative study of literature" with a special chapter "Internal relations", in which 

there are cases of direct and indirect influence. When two objects are involved in a 

direct interaction: the affected and the affected, a third object is needed in the indirect 

effect, and this object acts as a link between the first and second objects [3.118-119]. 

The object in the middle can be a poet's work, a work or a motif, plot and emblem in 

some work. In modern literature, we observe both aspects of exposure. The most 

common is the first case, in which Jadid poets are directly linked to great creators. 

For example, the connection of Avloni's gazals to Navoi, as well as aspects of 

Qadiri's works related to Babur's prose. Although the influence of Saadi's “Gulistan” 

is evident in Avloni's stories in the second type of connection, because this tradition 

was used in Navoi's or Khoja's stories before it reached Jadid prose, Navoi's or 

Khoja's works indirectly serve as an "middle object" in Saadi-Avloni's relationship. 

 Thus, in the "theory of literary influence" the relationship between creators can 

take place directly (as D.Dyurishin called "genetic connection"), and in the periodic 

relationship, in addition to direct influence, a third object can be acquired between 

"influential" and "affected". 

Research Methodology. As described above, in the “vertical” aspect, events in 

literature in terms of time, the experience of great writers, the system of symbols, 

artistic means and other elements of art emerge through their influence on the events 

of the period after them. Because any development is formed on the basis of 

hereditary relations with the literature, which is more or less unique. We can see this 

aspect in the example of a language or a region and a region’s literature. In addition, 

the experiences of some great geniuses, whose creative principles can transcend the 

boundaries of one nation or region and literary environment, can also have an impact 

on world culture.  

Analysis and results. This phenomenon has been described by world literary 

critics as the popularization of the creative experience of hundreds of great geniuses, 

such as Ferdowsi, Nizami, Yassavi, Dante, Jami, Navoi, Shakespeare, Balzac, 

Pushkin, Tolstoy and others. The German scholar Max Verley writes that "European 

literature, which entered the world cultural process with its traditions, expressions, 

and ways of development, not only participated as a link between tradition and 

succession, but also influenced the crystallization of poetic essences in fiction" 

[2.218] . 

M.Verley describes such a "unity of literary traditions" in the example of German 

literature, writing that Goethe's work in all subsequent periods was a source of 

influence not only on German literature, but also on world literature. A similar 

situation can be observed with the literature of Central Asia, in general, with the 

literature developed under the influence of Islamic culture. It is known that Arabic-

Persian poetry and Uzbek literature have in common ideas and motives, a series of 

symbols, forms of expression, types of poetry and prose genres, as well as artistic 

means. This is one of the issues that needs to be explored in the inter-literary section 

of tradition and literary influence. In studying the problem of literary tradition and 
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succession, more scholars are working on the relationship between Persian and 

Turkish literature. For example, in the articles in the book "Navoi and issues of 

literary influence" the factors influencing the work of Alisher Navoi are Firdavsi, 

Nizami, Saadi, Hafiz, Aristotle, Farobi, Beruni, Ibn Sino, Ibn Rushd as scientific 

sources [4.3-27]. Other articles in this collection include Navoi and our time 

(I.Sultan), Foniy and Hafiz (A.Mirzoev), Navoi and Samarkand poets (V.Abdullaev), 

Navoi and Khusrav Dehlavi (Y.Is`hakov), Navoi and Hasan Dehlavi (A.Hayitmetov), 

Navoi and Hussein Boykaro (S. Ganieva) and others [7]. 

Apparently, the "vertical" and "horizontal" aspects recommended by the above 

philosophers in the field of literary influence are used here in a mixture. The 

collection also tried to cover Navoi's genius with his predecessors, Navoi and his 

time, from the works of Navoi and later great writers to Navoi and Soviet literature 

(H. Yakubov's article). Prof. N.Karimov commented on the study of German scholar 

Zigrid Kleinmichel "Alisher Navoi and Ahmad Pasha" and said that he was interested 

in Navoi's works, especially Uzbek literary critics, because he was engaged in the 

literature of the twentieth century Turkic peoples, including Uzbek literature and 

folklore. It was an unexpected novelty for the fireplace to shed light on an important 

page in the history of Uzbek-Turkish literary relations, which has remained unknown, 

”he wrote. "The main goal of nazirago poets is to learn the art of ghazal writing from 

master poets, to learn from them in the field of artistic skills" [5.18,23]. 

Prof. M.Muhiddinov in his work "Literary tradition and creative originality" 

writes that "a deeper study of a number of important issues in the history of Uzbek 

literature, an attempt to shed light on the basis of Navoi's work, common to Salafi 

poetry ... helps to expand readers' knowledge of Oriental literature" [ 6.4]. If we focus 

not only on the issues of literary tradition, succession and influence associated with 

Navoi's work, but also on the theoretical content of the concepts and terms that 

express this general phenomenon, the issue becomes even more complex. 

As modern Uzbek literature develops in a new environment, it is spiritually 

nourished by the works of great poets and thinkers such as Alisher Navoi and Babur, 

the beauty of our national literature, passed down from generation to generation as 

"eternal values" and enriched the world's literary and artistic treasury. Made effective 

use of enlightenment ideas, traditional symbols, artistic means, and similar literary 

elements. If we look at the essence of ideas and literary experiences that have become 

a tradition only in the example of the works of writers who are close to each other in 

terms of worldview, we have limited the literary tradition and the essence of 

inheritance to it. The literary and historical heritage of the early twentieth century can 

be the basis for the present and future of Uzbek literature on a certain scale. Referring 

to the history of Eastern classical literature and the works of writers who lived and 

worked in the past, the study and analysis of the spiritual treasures they created 

provides an opportunity to take a deeper look at the roots of today’s literature. 

Conclusion. Therefore, when speaking of fixed traditions in Jadid literature, first 

of all, it is possible to observe the enlightenment-aesthetic views in classical 

literature, their continuity in the literature of the new period as well. 

In his work, D.Dyurishin criticized the "theory of influence" prevalent in the 

West and argued in a separate chapter against "repetition, mechanical imitation, and 
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slavery." In addition to studying the general aspects of the interaction, it also involves 

efforts to "get rid of the influence" and gain originality. In this process, the study of 

the methodological aspects of literary works can lead to the desired result. In the 

section "General, special cases of style" of the "Rules of literature" Fitrat classifies as 

"general cases of style, which should be found in all poetic styles", "special cases of 

style, which should be found in figurative style". The general cases of the style are 

"correctness in grammar", "purity in word formation", "tone", "openness", 

"harmony". These artistic aspects apply to both the object of influence and the 

affected, and are possibilities that bring them closer together. The special case of the 

style is the attitude of each author to the tradition, based on the nature of his talent, 

the inner demands of his work and the demands of the time in which he lives. These 

are the tools that help to define the unique image of the artist. Both the literary 

influence and the relationship of tradition and inheritance play a certain role in the 

formation of the creative identity. The result of Jadid writers ’inheritance of classical 

traditions is that they help each artist find a unique identity. 

References 

[1]. Baller E.A., Ismoilov F.Y. What is inheritance? - Tashkent: Uzbekistan, 1978. - 

p.21 

[2]. Verli M. Edinstvo literaturnoy traditsii / Obshchee literaturovedenie. - M .: 

Inostr. literature, 1957. - p. 218. 

[3]. Dyurishin D. Theory of comparative study of literature. - M .: 1975. - p. 118-119. 

[4]. Zohidov V. The main sources of Navoi's worldview / Navoi and issues of literary 

influence. - Toshkent: Fan, 1968. - p. 3-27. 

[5]. Karimov N. Alisher Navoi and Ahmad Pasha / Literature and the historical 

process. - Tashkent: Mumtoz so'z, 2013. - p. 18, 23. 

[6]. Muhiddinov M. Literary tradition and creative originality. - Tashkent: Teacher, 

1990. - p.4. 

[7]. Issues of Navoi and literary influence. - Tashkent: Fan, 1968. 

[8]. Quronov D., Mamajonov Z., Sheralieva M. Dictionary of literary studies. - 

Tashkent: Akademnashr, 2010. - p.12. 

[9]. Tojiboeva M. Modern literature and classical traditions. - T .: "Mumtoz soz", 

2011. 

[10]. Tojiboeva M. Classical literary traditions and issues of mastery in the works of 

Jadid writers. -Tashkent: Mumtoz soz, 2017. -260 p. 

 


